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Mikuláš Dohnány: Dumy (Contemplative Elegies)  
Ľubica S o m o l a y o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                          Bratislava, Slovakia

Ľubica Somolayova´s study Mikuláš Dohnány: Dumy (Contemplative Elegies) interprets one of the most significant texts of the author, a representative of Romantic generation, a cycle Dumy (Contemplative Elegies). She characterizes it in the wider context of his literary works. She analyses also some other texts (poems Improvizácia /Improvisation/ and  Sen /The Dream/) inspired by romantic individualism and titanism. She mostly aimed at the poems with messianic motifs from the 40-tieth of the 19th century (Slovo /The Word/, Zakliata krajina /Enchanted Country/, Syn Tatier /The Son of Tatras/). They became a starting impulse for her interpretation of Dumy (Contemplative Elegies). She considers the text a symbiosis of several romantic tendencies. The work of Mikuláš Dohnány proves the fact that an initial titanism is a common denominator typical for several messianistic projects appreciating activity based on autonomous decisions of a subject made on behalf of the entire community. If the titanic act shows as non realisable, or it fails, the subject has a tendency to isolate, passively meditating in the shelter, waiting for an upcoming great historical change. The change does not come because of an autonomous decision of the subject, or the entire community, but in terms of messianistic concept, it can come true only through meeting God´s plan. 

Dilemmas of Sense and Sensibility (Elena Maróthy-Šoltésová: My Children)  
Marcela M i k u l o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                      Bratislava, Slovakia

Elena Maróthy-Šoltésová ’s book My children (Moje deti) was composed on the basis of authentic records. They are nates of a mother watching and commenting development and grow of her children and finally facing and dealing with their death. They were formally determined only for the close family circle. She published them after untimely passing of her children, first in the periodical (1885) and only much later in the book form (1st vol. in 1923, 2nd vol. in 1924). Just the definite form of the book confirmed that the author within a longer interval after her children’s death found a way how to shape her records into artistically accepted form. The critics evaluated the book My children (Moje deti) immediately after release as a unique, generally valid work. The book was soon subsequently translated into several languages. My children (Moje deti)  is not like a work with didactic intention. Quite the reverse, the author states the limits of pedagogy; it is more like a testimony about the mother’s wonders, doubts, and worries concerning the future of her children. Existential situations, she experienced when the children were passing away, weaken her faith in “sensibly” working causality of life, typical for philosophical background of realism. She leans on the “higher“heavenly authority and that way she confirms limits in realistic form of writing. The book My children (Moje deti) is a unique syncretic genre. There are specifics of a diary genre connected with features of fictional texts, in which the theme of passing away and death introduces a secret of finality of the existence. 

Picture in the Story – Ekphrasis in the Narrative. Preliminary Suggestions for Distinguishing between Descriptiveness and Visualisation  
Alice J e d l i č k o v á – Stanislava F e d r o v á, The Institute for Czech Literature of Academy of Sciences of Czech Republic

The term visualisation belongs in the last decades to most frequent expressions in discussions about culture. A contrastive example of quite a recent novel Miloš Urban: (Lord Mord, 2008) and a fiction fits in the narrative tradition of the 19th century Jakub Arbes: Saint Xaverius (Svatý Xaverius, 1873) show disproportional attention, which is in the interpretation paid to visual qualities of the text, and also to swapping the terms visualisation and descriptiveness. The study therefore submits classification of descriptiveness just in a form of work, in which like a decisive parameter the measure of visualisation is chosen. There is a distinction between visualisation as a quality of verbal experience supported by a concrete text and visualisation as potential effect of particular qualities of the text. Based on the criteria there are determined descriptions in the study such as fully informational, illustrational with symbolic function, suggestive description of the setting evoking atmosphere, “visual“ description, which means visually well-grounded in the textual level and directing the reader to visualisation of a described subject and  – in gradational order description – to ekphrasis. In the examples of a specific literary genre – ekphrasis predominately deals with ways of its dynamizing; that means involving into narration both the microstructure of an action, as well as macrostructure of a story. Pursuant the level of involvement it is possible then to follow up the full scale of options within simple ekphrasis allusion of a picture and ekphrasis fully constructed through epic, including e.g. ekphrasis connected with gradually built up interpretation of a picture, that is a key for the interpretation of psychology of either characters or the entire story in the novel by Jaroslav Maria Saintesses, Ladies and Sluts (1927). Here and also in Arbes´ Saint Xaverius (Svatý Xaverius) there is a possibility to apply of interpretational art-historical methods for literary scholarship shown, in cases if iconographic analysis of the picture depicted in the story makes easier comprehension of the symbolic projection in reflexive element of narration. Differentiation between involvement of a “picture into the story“ and “ekphrasis in the text of narration“ seems to be heuristically useful, but most of the times also ontologically necessary.

